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Introduction

Yi I [Yulgok] Z=H [#:4+] (1536-1584) ranks among the most important
figures of Korean Confucianism.' His copious uwre (cf. Yi 1978a and 1978b)
influenced legions of Confucian scholars and still receives wide attention
in academia today. Yulgok’s varied contributions to songnihak 1 E
(xinglixué in Chinese) lastingly shaped its discourse and, concomitantly,
political factionalism in Choson i fif (1392-1910). Similarly, his memories
of his mother Sin Saimdang Hifili{T-4 (1504-1551)—the S6nbi haengjang
(Biography of my Late Mother)—became the locus classicus for the “Sin Saimdang
myth” (Yi 2004, 70-73), which elevated his mother to the Confucian
paragon of “womanly virtue” ki f& (pudok), and from the early twentieth
century onwards (cf. Choi 2009), the archetypal “wise mother and good
wite” B R ZE (hyonmo yangcho). Neo-Confucianism in Choson gradually
inscribed women the roles of “guardians and transmitters of Confucian norms
and values,” rendering them “axial elements of the Confucian hegemonic
system” (Deuchler 2003, 165). This artificially constructed ideal of female
virtue became a culturally entrenched measure of womanly moral qualities,
a “self-perpetuating concept” (Pettid 2011, 51) in which Sin Saimdang
embodied the anticipated model.

Her mastery of painting was later often taken as an expression of her
superior moral character, a mirror of her exemplary conduct as a mother
of a sage, and has been extolled not only by disciples within YulgoKk’s
line of tradition @IMEIR (kiho hakpa) such as the likes of Kwon Sang-
ha [Suam] #EfE (4] (1641-1721) and Kim Ch’ang-htp [Samyon]

5% [—¥] (1653-1722), but also by many Confucian literati in
general. For centuries after her demise, many artists who produced works

often attributed to her, had yielded their own authorship to participate

Notes on Romanisation and Style: Korean terms and names are transcribed using the McCune-
Reischauer system. The romanisation of Chinese follows the Hanyii Pinyin system including
tonal marks. The name order of Chinese and Korean names accords with East Asian custom, that
is, family name precedes given name.

1. For biographical information, see the Haengjang 111tk (Biography) authored by Yulgok's disciple Kim
Chang-saeng [Sagye] xJ=/E [10¥2] (1548-1631) in Yi (1958) 1978a, 35.2a-35.51b, 342-66. For
secondary readings, see, for example, Hwang 2001, 13-22; Ro 1989, 3-10.

2. Xinglixué or “School of Nature and /" refers to the doctrinal lineage of Zha Xi 4% (1130-1200),

the dominant (and only tolerated) Neo-Confucian tradition in Choson.
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in, and contribute to, the tradition of Sin Saimdang anonymously. In
the Confucian tradition, it is not uncommon for a single individual to
become a corporate symbol as people place themselves in the context of
the initiating person and contribute their own uniqueness and qualities
to the formation of the living tradition. Through this process, just as
Confucius (tr. 551-479 BCE) himself was transformed from a failed
politician at the end of his life to the position of “uncrowned king” 3+
(sowang in Korean, suwdng in Chinese) by the Han Dynasty 4] (206
BCE-220), Sin Saimdang was elevated from a talented female painter
who passed away prematurely to the status of exceptional female painter
who gave birth to a most renowned Confucian scholar. This status was
established through a complex century-long discourse in which evaluative
disagreement was often involved (cf. Yi 2008), for her artistic career
moved beyond the familial realm, thus conflicting with the orthodox
neo-Confucian expectations vis-a-vis womanly virtue. Thinkers such
as, most notably, Song Si-y0l [Uam] K51 L] (1607-1689), who
is considered to be the direct heir of Yulgok’s thought, faced a veritable
dilemma in appraising Sin Saimdang because they found she obviously
violated the female norms they strongly advocated. That is to say, in their
eyes she had failed to maintain the discreet reserve between genders and
transgressed gender boundaries to enter the world of men, that is, the
extrafamilial world of achievement, leaving professional artworks for future
generations.” While some Confucians like Sin Saimdang’s contemporary
O Suk-kwon [Yajoktang] faAUE [t 2%7] did not see her artistry as at
variance with the moral underpinnings of ideal Confucian womanhood,’

3. For further information, see Yi 1994a, 216-17: “Now, the excellent virtue of Madame Sin that gave
birth to a great worthy [i.e., Yulgok] is comparable to [that of] Madame Hu [Héu in Chinese {7
(1004-1052)] who had the Chong brothers [i.e., the influential Neo-Confucians Chéng Hao 25
(1032-1085) and Chéng Yi F2[if{ (1033-1107)]. According to the biography of Madame Hu, she
considered it extremely improper to hand works of prose and calligraphy down to others. Madame
Sin’s view must have matched hers.... This scroll now resembles the style of painting of a specialised
artist, not that of an accidental brush stroke once performed for amusement. That is to say, it is
different from a painting drawn diligently on the same day in fear of one’s father’s strict order.” w3 1ff:
R NE R, BiARE, salRBER N2 AR, Bk AR S, R AL A2 SC AL
M Ne PREASIE, TH R AT b, SUBRTAS, ... 432, — Ol TR I3 2 B,
WIE— IR 2R 2 Bt IR 1, Eﬁﬁﬁ\ﬁnné SRR SN

4. For further details, see Minjok Munhwa Ch'ujinhoe (1973) 1983, 782: “Now there is Lady Sin of
Tongyang [i.e., P’ydngsan “[111]. From a young age she excelled in painting. Her [paintings of]
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others either overlooked this issue, as the majority did, and paid dutiful
respect, or like, for instance, Sin Ung—jo [Kyejon] HrER [k: 1] (1804-
1899), took a reconciling view between her role as a professional artist
and the exemplary, that is, modest and family-centred, behaviour expected
from a Confucian woman.’ Although such ambivalent feelings towards Sin
Saimdang were never more than marginal, let alone detrimental in respect
to her overall favourable reception, they resonantly reignited again recently
when in 2009 the Bank of Korea unveiled her likeness on its new 50,000
Won bill.® In its wake, most feminist groups opposed the decision because
Sin Saimdang was deemed a symbol of the patriarchal female model while
the official statement of the Bank of Korea declared that she had not only
been a model of the Confucian housewife but stood as an historic icon of
career women and model of equality among genders. This has been the
most recent addition to the Sin Saimdang discourse whose point of origin
is the Sonbi haengjang.

Yulgok seems to have enjoyed a close relationship with his mother,
as evidenced through a Buddhist episode at Kiimgangsan 111, a quest
for meaning following a three-year mourning period at Sin’s gravesite (cf.
Pokorny and Chang 2011). The biographical account of his mother is
formally patterned in line with the haengjang genre. Usually written by a
close family member or acquaintance, a haengjang succinctly reviews the life
and achievements of the deceased person. A woman’s haengjang normatively

focuses on the virtuous attributes of the deceased and her harmonising impact

grapes and landscapes are most exquisite which is why critics say that they are second [only to those
of] An Kydn [cf. note 31]. Alas! How can one negligently think of them just because they are the
brush strokes of a woman? Moreover, how can one disprove of them because [painting] is not what is
appropriate for a woman?” A HIPLHIG, HL) Laf, Hulizglokmit Ry, FF#EEmR %
B, RGN Z SR, SO DAIJRG N 2T i 2 sk,

5. For more information, see Yi 1994a, 185: “Madame Hu did not want her calligraphy to be handed
down. Madame Sin, on the contrary, is appreciated as a most exquisitely recognised painter, which
seems incongruent with Madame Hu. However, in reality, she is not incongruent but consonant with
Madame Hu. Now, Madame Sin did not wish to bequeath her works to the world, yet it is the people
who valued them like a treasure. Thus, one could not possibly discriminate between Madame Hu
having left no paintings and Madame Sin having left paintings. For their intentions never differed.”
B NAEALIS AL, TR e NI TG iR =0k, A B e A S T L SOk
B ANBILE R N, 25 O R, A A B DU Bo, M N 2 kil ok A2 AT
o RATLUEAE, MR S R,

6. For the nineteenth-century discourse on Sin Saimdang, see Kim 2008.
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on family life in an attempt to connect to the idealised Confucian image. Little
anecdotes personalise the content (cf. Yi 2007). YulgoKs Sonbi haengjang is an
exemplar.

Sin Saimdang was born on December 5, 1504, into a yangban /It
family in the village of Pukp’ydng JtVFF, the area of today’s eastern coastal
city of Kangniing 75~ She was the second of five daughters to Sin Myong-
hwa Hifip il (1476-1522) and Lady Yi 4%, descendants of the Sin clan of
P’yongsan and the Yi clan of Yong'in fig{ -, respectively.7 Sin Saimdang herself
had seven children, four sons—Yi Son =¥ (1524-1570), Yi Pon 7%, Yi I
[Yulgok], and Yi U [Oksan] 2= [ £111] (1542-1609)—and three daughters,
of which only the eldest, Yi Maech'ang 25775 (1529-1592), is known by her
(pen) name. Likewise, “Saimdang” is Sin’s pen name 5% (bo) given to her by
her father,® whereas her given name is unknown.’ “Saimdang” il {15 literally
means “hall of emulating Im,” expressing her father’s wish that his daughter
would emulate the virtue of Tairén A fT (T aeim in Korean), the mother of
King Wén of Zhou J# 32 I, who was being honoured as the founder of Zhou
Dynasty &5 (tr. 1046-771 BCE)." In the Confucian tradition, Tairén was
celebrated as a paradigm of motherly virtue."'

While her father was mainly residing in the capital, Sin grew up in the house
of her maternal grandparents, receiving large parts of her dlassical and art education
from her grandfather, Yi Sa-on Z=/{1Jfi, and her mother. In 1522, Sin married Yi
Won-su 227075 (1501-1561) of the Yi clan of Toksu £ 7K, a meritorious family
whose roots can be traced well into Koryd 5/ times (918-1392)." Later that
year Sin’s father passed away, prompting her to extend her stay in her hometown
for two more years. Starting from 1524, she spent the next years in turns at her in-
law’s countryside residence in the village of Yulgok F:4+ in Paju 4 )il—the place

7. For rich details on Sin Saimdang and her family (background), see Yi 1994a; Yi 1994b.

8. Other pen names are “Saimdang” i {4, “Imsajac” ES 74, and “Inimdang” AHAE .

9. As was customary during Choson times, personal names of women were not recorded. Instead,

women were referred to by their family position as mother, daughter etc.

10. Her grandson eventually conquered the Shang i and thus became the first King of the new dynasty,
King Wi of Zhou 2t .

11. A dedicated entry in the Liénii Zhuan 51 (% (Biographies of Exemplary Women) describes her
as “upright, sincere, decorous, and only of virtuous conduct” (Lit, n.d. L.6). KAT. 21, dti—ik
it MERE.ZAT,

12. Only late in his life Yi was to assume various minor government posts through family privilege %

1 (imjik).
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from which her son Yi I took his pen name—Pongpydng 3%VF, that is, today’s
Paegokp'o #-%-3Z in P’yongch’ang County H2, and Pukpyong, In 1541, she
settled in the capital of Hansdng V51 taking over the household of her elderly
mother-in-law, Lady Hong #It. Sin Saimdang died unexpectedly after a few days of
illness on June 20, 1551, aged 46 years.

Translation

JeREA TR
Biography of my Late Mother'

A B el /N Vg (N
My mother’s name being so-and-so, she was the second daughter of the
Gentleman Sin chinsa."”

WHIRE, SRS, BB S, 37, LRSI, T i, MG R,

When she was young she comprehended the Classics and commentaries, was
able in composing texts and excelled in handling the brush. Moreover, she was
skilled with a needle and thread, and when it came to embroidering there was

no [piece] which was not exquisite.

INEIORERHE, i PR, BRI IR]i, D 20 3 5 5 NRA T, SCH ok, P
WA HE L,

In addition to this, her natural disposition was mild and refined, her

13. Hansong was the name officially used for present-day Seoul in the Choson period following the
relocation of the capital there and its renaming from Hanyang %%} by the dynasty founder Yi Song-
gye [Thaejo] 4= [ACill] (1335-1408; 1. 1392-1398).

14. SeeYi (1958) 1978a, 18.35a-36b, 403.

15. Chinsa 3+ (literary licentiate) was the title awarded to those who passed the literary licentiate
examination 3 -L:F} (chinsagwa), testing one’s ability in composing various forms of Chinese
literature. Together with the Classics licentiate examination 4k 5 F} (saengwongwa) it represented
the first ZEJER} (saengjingwa) of two levels of the qualifying examinations for a civil service
appointment. Sin Saimdang’s father, Sin My0ong-hwa, earned this title in 1516 but declined any
government position due to his frustration with the political climate at the time. The second “literati
purge” ! T-Liify (kapcha sahwa) took place in 1504, and the third 2Ll (kimyo sabwa) was
to occur in 1519 (cf. Wagner 1974).
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determination was chaste and pure, her deportment was unengaged and
quiet, when conducting business she was calm and meticulous, and she was
[a woman] of few words [who exhibited] cautious conduct. Moreover, the

Gentleman Sin loved and valued her because of her natural humility.

VeI, AR P, BRI R LR A,
Moreover, her disposition was most filial; when her father and mother fell ill,
her countenance would be transformed by sorrow, recovering only once the

illness was cured.

BLHI K A o ME LRI H o 52 Lo 5o B 2 TE BP0 N o 5 ANt Ay
T2 FEAAEEER

When [my mother] was already married to my father, [Sin] chinsa spoke to my
father: “I have many daughters. Although other daughters left from home to
get married, I would not yearn [for their return], but I do not want to let your

wife leave my side.”

TS AR A HE A5, 25, DI 2 Wk P I T3k, A28, 518
They were not married for long before [Sin] chinsa passed away. When the
mourning period ended, according to the etiquette of a new bride, [my
mother] went to see her mother-in-law, Lady Hong, in Hansdng. Her conduct

was not impulsive and her words were not imprudent.

— HORIRE S, RO S B e rh, PR EGHR 2 1 i e 5
One day the clan gathered for a feast and all the female guests chattered and
laughed, but my mother remained silent and Lady Hong, occupying the place
at the centre, pointed at her, asking: “Why does the new bride not talk?”

JOBEH, Lo AN, — BRI b, fa ) 5 ik, — AR

Thereupon [my mother] kneeled down, saying: “A woman never leaves the
house and does not see a single thing, so what shall I talk about?” Everybody
sitting there felt ashamed.

T ST I S T i R IRF o BLAZHNT I, 1728 RBA PR, PALIE A 5
LI AT AR TR,
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Hereafter my mother returned to Imydng for a visit to her family.'® When
leaving she parted in tears from her benevolent mother. On reaching the half-
way point [of her journey] at the Taerydng pass,’” she gazed at Pukp’ydng,'®
unable to bear the thought of the white clouds.”” She had the horses stop for a

long time, while she grieved and shed tears.

As o BB SE ARG, S 17 R 2y 230 [l ALty — 52, R T
L,

In a poem she wrote:

My benevolent mother with her crane-white hair, residing in Imyong,
My body facing Changan;™ a feeling of lonely departure,
Turning my head towards the northern village, I gaze once again,

The white clouds descend, dusky mountains turn green.

S TS,

She arrived at Hansong, taking up residence in Sujinbang.”'

R A, [ k] T RERIE 2,
At that time Lady Hong was advanced in years (the time was the year of
Sinch’uk [1541]), unable to take care of the household.”

16. ImyOng [ is an old name for the city of Kangniing.

17. Taeryong A#H refers to Taegwallyong Kf#]4H, a pass in the T aeback Mountains Ef ¥ ;e
connecting Kangniing and P’ydngch’ang County.

18. Pukpyong LT is the name of Sin Saimdang’s home village.

19. This is an allusion to a story in the biography of Di Rénji¢ [Hudiying] #k{ ¢ [f 4] (630-700)
found in the Zingshi J1i:5% (Book of Tdng) and, later, the Xin Tingshi ¥t (New Book of
Tiing). Di epitomises the incorruptible and virtuous Confucian official. He was later to serve as a
chancellor under Empress Wi Zétian ] K (624-705; r. 690-705). When travelling, one day he
ascended Taihdng Mountain {7111 near his home town, gazing at the white clouds while saying,
“Under those [white clouds] dwell my parents” (Quying and Song 1975, 115). #AEMS, (~HE
KT, R, WL, s5A 4, BRI, Dis utterance became an idiom for
“remembering one’s parents,” as is, for example, expressed by the Chinese phrase bdiyin ginshé ||
TR

20. Changan £ (Chdng’an in Chinese) was the capital of various Chinese dynasties up until the Téng
Dynasty 4] (618-907). Here it is an allusion to the Choson capital of Hansong (modern Seoul).

21. Sujinbang 3£/} was an area in what is today’s Ch'ongjindong % %1%, a neighbourhood in Seoul’s
northern Chongno district &% 7".

22. Sinch'uk E 4t is the 38™ year in the sexagenary cycle 137 (kanji)—also yuksipkapcha 7<-1-Hi -1
or yukkap 7~ Hl—of East Asian traditional chronology.
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REAE TG I 2 8 A VI, N JEE pE  FKIEANRG . 284 AE LAEI ],
EET,

My mother then was to serve as the eldest sons daughter-in-law. My father’s
disposition was free and easy. He did not engage in managing the estate, which
is why the family was quite miserable. My mother was apt in husbanding,
providing for those above [i.e., her husband and her mother-in-law] and
rearing those below [i.e., her children].

JUS MEHT FE 2415 Tk R PRI, B ISz, (R liaz]
She never did all the work as she pleased but always consulted with her
mother-in-law. Before Lady Hong, she never scolded the servants.”

= LA, (LA LR, A=A Fir ok MM BER, - 2oAa A 2, i h
TR 2 B 2 15 HL O

Her speech was always gentle, and her looks were always mild. When my
father accidentally committed an error, she would always remonstrate with
him; when her children made a mistake, she would admonish them; when her
attendants did wrong, she would reprimand them. All servants were reverential
and honoured her to win her delight.

FEGE P R Y N ERIRE, IO T, BOERE IR,
My mother all day long hankered for Imydng. In the middle of the night when
all was quiet, she always wept tears, remaining sleepless until dawn.

— H AR A R A 2R e 28 MR B A B2 N BRI
R MIELE,

One day her elder kinsman, the Gentleman Sim came with his maidservant
who was plucking the lute. My mother, listening to the lute, shed tears, saying:
“The sound of the lute moves those who yearn for the past.” All those seated

looked sorrowtul, yet no one understood the meaning,

SUEAR B HAT L AT 1) H o S AR T, L2 DR R,

23. The parenthesis explains the meaning of the term /iiichop lifi 7%, translated in the previous sentence
as “servant”: all maidservants are called utichGp’ £ % i 2. The literal meaning of the term s
“(beautiful) concubine,” indicating a female servant.
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Also, once in the past she composed a poem in memory of her parents, whose
stanzas read: “Night after night I pray to the moon, wishing to meet them
while I am alive.” In general, her filial affection arose naturally.

AL L AR 2 H U A T, 520 T, i, T, 2
B, AR sl BB IR A, S0 S, (Mo 1o T SR Pk,

My mother was born in Imydng in the winter on the 29" day of the tenth
month in the year of Kapcha during the reign of Hiingch’i [1504].** She
married my father in the year of Im'o during the reign of Kajong [1522]
and arrived at Hansong in the year of Kapsin [1524].”> After occasionally
returning to ImyOng and occasionally residing in Pongp’yOng, she came back
to Hansong in the year of Sinch’uk [1541].”

PEERE R FEAHPVE o 247 8 T il s

In the summer of the year of Kydngsul [1550], my father was appointed
magistrate of water transportation, and in the spring of the year of Sinhae
[1551], he moved to a temporary dwelling in Samch’dngdong.”’

H3 B DI R B, 3R T,
In the summer of the same year, my father went to Kwans0 to conduct marine

. . . . - . 28
transportation business, accompanied by his sons Son and myself, Yi.

JERFo AR TG e MELRLIM . A AL,
At the time, my mother sent a letter to the riverside inn [where my father was
lodged], having, inevitably, wept tears while writing it. The people did not

24. Kapcha 17~ is the first year of the traditional sexagenary cycle. The date of October 29 refers to the
lunar calendar, which is December 5 according to the solar calendar. Hungch'i 541 (1470-1505;
Héngzhi in Chinese) was a Ming Dynasty "5 (1368-1644) Emperor ruling from 1487 to 1505.

25. Im'o -/~ is the 19™ and Kapsin THfi the 21* year of the sexagenary cycle. Kajong %45 (1507-
1567; Jiajing in Chinese) is a Ming Emperor, whose reign lasted from 1521 to 1567.

26. Pongp’ydng ST refers to modern Paegokp’o in P’ydngch’ang County. The hanmun #: 5 indicates
that the Chinese characters specify a place name 11 4.

27. Kyodngsul X is the 47™ and Sinhae 3% % the 48 year of the sexagenary cycle. Samch'ongdong —
{# 1l refers to a neighbourhood of the same name in the present day Chongno district, in the north
of historic Sujinbang.

28. Kwanso [f] /4 refers to the regional name of the north-western Choson province of P’yongan 7%
3#. The son referred here next to the third son, that is Yulgok himself; is the oldest son, Yi Son.
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understand the cause [of the weeping].

T H o TR, 50 T o) 50, RFVIMAL S, 88— H B R,
HRERR,

In the fifth month, having completed marine transportation [business], my
father secured passage on a vessel to the capital. Prior to his arrival, my mother
fell ill. After two or three days passed, she spoke to all her children, saying: “I

will not be able to recover.”

B LI o SRR Ko H PRI, A AR T AS, 4R
T

At midnight, when she was sleeping in peace as usual, the children thought
that her health had improved; but on the 17 day of Kapchin [i.e., May 17], at
daybreak, all of a sudden she passed away at age 48.”

HAFAE RN BRI TR es ik, NPz, i 2,
That day my father arrived to the west of the Han River (myself, Yi, also
accompanying him).” As all the brassware in the luggage turned red,
everybody felt strange. Shortly thereafter, we heard of her death.

FE T F AR R IRY, (R BRI E SR (F LUK, Fid,

My mother’s ordinary ink paintings were very exceptional. From the age
of seven, emulating An KyOn’s paintings, her creation of landscape art was
particularly beautiful.”

A, B BE SR,
Moreover, there is no one in the world who could imitate her paintings of

grapes.

FITRE B A%, T T

29. In this context Kapchin HJX stands for the 41 day of a sexagenary cycle. In connection with the
reference to the 17* day, this calculation indicates May 17 according to the lunar calendar or June
20, 1551.

30. Sogang PH{L specifically refers to the area to the West of the Han river /1. centring on the capital.

31. An Ky0n 7% was a most celebrated mid-fifteenth-century court painter, especially admired for his
landscapes. Today, he is regarded as one of the great masters of Chos6n painting.
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Screens and scrolls based on copies [of her paintings] are abundantly spread

across the world.

Appendix: The Original Text of Sonbi haengjang

ki B ARIE

HbHEEEENTHUCR N RS s

ST | ot | [NEREDRk R s R LR
[ _ HRMEKE | mTRR SRR B
REEK - RN <she @S

LR [ KR KRR SRR
| e HA R W BN A B |
HR i R oo el S e i S B Im K

e R EIIRRE ErE trmiz
_ﬁﬁﬁuwmiaﬁﬁm REE R +m |

nnifﬁﬁ*%ﬁ$4ﬁ$%W$§£ﬁ

Tt N EwR Ay e
B OER SRR AR AT
NIRRT NS

ﬁﬁ&%ﬁ#ﬁiﬁﬁi@ﬁ%ﬂﬁ%Zﬁ%,

b £ i
ﬁ@m@ﬁ@ PRI | a#ﬁﬁ
k%%i%%ﬁﬁﬁﬁ##ﬁ%Zﬂﬁﬂﬁ%
REMAUHNELR | EERES IR | #dn
BPewmiEt - snmE R e
AR RS I i Bt ie

MROPR RN SR R R A E R

ﬁﬁﬁﬁiﬁT%M%éﬁﬁﬁféﬁw%#
KRN E L NRE R R EIRENR I
ﬁﬁﬁ?%%ﬁ%ﬁfﬁ%i EjEEm
R R MR R R R T IRK

© [
R

m%%mmﬁeﬁjﬁﬁﬂiﬁﬁ =R

SRR SRR A Tt R R it

B R I I H N RO R e o i
SR BE I T E
mmuwﬁm%A%m4gﬁiﬁgﬁ%$%
%Ai% RS |
%@Wﬁeiﬁﬁ%@&rﬁ:zaﬁﬁﬁa
TIOR3 8 R KR B de R et
+fawﬁﬁ@%ﬁ$$¢m+\ﬁa%ﬁ
BLES ﬁﬁwﬁﬁﬁﬁAﬁﬁzﬁmaﬁ%
_ﬁ4a§ﬁgﬁafﬁﬁmﬁam§%ﬁmm

B S S S e R R ey b

,W

H

_%twﬁ?ﬁ#$$%iﬁisﬁ%ﬁia)
e B OR R RO

|

-y s

[={e]]]]

BRIE WRERR R R |




“Gazing at the White Clouds” 197

References

Choi, Hyaeweol. 2009. “Wise Mother, Good Wife’: A Transcultural
Discursive Construct in Modern Korea.” Journal of Korean Studlies 14 (1):
1-33.

Deuchler, Martina. 2003. “Propagating Female Virtues in Choson Korea.” In
Women and Confucian Cultures in Premodern China, Korea, and Japan,
edited by Dorothy Ko, JaHyun Kim Haboush, and Joan R. Piggott, 142-
69. Berkeley: University of California Press.

Hwang, Ui-dong 201%. (1998) 2001. Yulgok sasanglii chegyejok ihae £
APl AAA o8] [A Systematic Understanding of the Thought of
Yulgok]. Soul A& Sogwangsa A]3FAL.

Kim, Su-jin 71<=%1. 2008. “Chontong’lii ch’angan’gwa y0sdng’ i
kungminhwa: Sin Saimdang’il chungsim’liro” %152 Zta} o4 9]
=Hsh AAMA S £41 07 [The Invention of Tradition and the
Nationalisation of Womanhood: Sin Saimdang]. Sahocwa yoksa
A}3]2} A} [Society and History] 80: 215-55.

Lit, Xiang %] (77-6 BCE), comp. n.d. Liénii Zhuan 51 {# [Biographies
of Exemplary Women]. SKQS edition.

Minjok Munhwa Ch’ujinhoe. (1973) 1983. Kugyok laedong yasiing
2L tfzokZ [Collection of Transmitted Miscellanies of Choson]. Vol.
1. S6ul A]-2: Minjok Munhwa Ch'ujinhoe 71&73}5713].,

Ouyéng, Xi [#[5{& (1007-1072), and Song Qi 4%l (998-1061), comp.
1975. Xin Tangshii 3575 [The New Book of Téang]. Béijing bt
Zhonghua Shiija HraE s Jn).

Pettid, Michael J. 2011. “Confucian Educational Works for Upper Status
Women in Choson Korea.” In Women and Confucianism in Choson
Korea, edited by Youngmin Kim and Michael J. Pettid, 49-70. Albany:
State University of New York Press.

Pokorny, Lukas, and Wonsuk Chang. 2011. “Resolutions to Become a Sage:
An Annotated Translation of the Chagyongmun.” Studia Orientalia
Slovaca 10 (1): 139-54.

Ro, Young-chan. 1989. The Korean Neo-Confucianism of Yi Yulgok. Albany:
State University of New York Press.

Yi, I 421 (1958) 1978a. Yulgok chonso il %4y 47— [Complete Works of
Yulgok 1]. Soul 412 Songgyun’gwan Tachakkyo Taedong Munhwa



198 'The Review of Korean Studies

Yonguwdn HSR A AL,

. (1958) 1978b. Yulgok chonso i 44> [Complete Works of
Yulgok 2]. Soul A]-&: Songgyun’gwan Tachakkyo Taedong Munhwa
Yonguwon B R EAE A H AL IERE.

Yi, Kyong-ha ©]73}. 2007. “Mangsil haengjangnyu yongu” (=44 15k FH A+
[A Study on Women’s haengjang Written by their Husbands]. Hanguk
munbwa 5§ AL [Korean Culture] 40: 1-26.

Yi, Song-mi. 2004. “Sin Saimdang: The Foremost Woman Painter of the
Choson Dynasty.” In Creative Women of Korea: The Fifteenth through the
Twentieth Centuries, edited by Young-Key Kim-Renaud, 58-77. Armonk:
M. E. Sharpe.

Yi, Suk-in ©]<3<l. 2008. “Sin Saimdang tamnon'iii kyebohak (1): kiindae
jjon” AxRIY g9 AlEsE (1): o] & [A Genealogy of the Sin
Saimdang Discourse (1): Pre-Modern Times|. Chin-Tan hakpo 5ZFIE
[Chin-Tan Gazette] 106: 1-31.

Yi, Un—sang ol 24t (1962) 199%4a. Saimdanglii saengacwa yesul A2l
AYolje} o< [The Life and Art of Saimdang]. Soul 412 Songmungak
qBa

. (1966) 1994b. Saimdanggwa Yulgok UG} &= [Saimdang and
Yulgok]. S6ul A& Songmungak 37}

Wagner, Edward Willett. 1974. 7he Literati Purges: Political Conflict in Early Yi
Korea. Cambridge: Harvard University Press.




